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What They Are Saying With Their Subscription Renewals 


N. A. Montani, Philadelphia, Pa. (Editor of Cath- 
olic Choirmaster) 
“T wish you every success with the CAECILIA, 
and your liturgical publications.” 


Rev. J. E. Ronan, Diocesan Director of Music, 
Toronto, Canada. 
“T find the CAECILIA very practical and I shall 
advise my choirmasters to subscribe for it.” 


J. L. Barley, Director Archdiocesan Com- 
mission of Music, Baltimore, Md. 

“My best wishes for the success of your fine 
publications.” 


Rev. 


Elmer Andrew Steffen, Diocesan Director of Mu- 
sic, Indianapolis, Ind. 
“Enclosed is my check for renewal.” 


L. D. K., St. Paul Seminary, Minn. 


“Greatly appreciating the good work being done by 
your organization and your splendid magazine... . 


S. R., Harvard College, Cambridge, Mass. 

“TI look forward with great eagerness for the 
CAECILIA. It contains material of great interest to 
me, also something which is unobtainable here in the 
College.” 


» N. E., Patna, East India. 

Pe Soe the name of Singenberger has always 
mes held in high esteem in the musical circles of our 
congregation,— we have many masses, including the 
Requiem for 2 voices by awn reverend father (John B. 
Singenberger ) me years ago I secured six 
subscribers here for THE CAECILIA and I can get 
some others—in this way helping to spread good 
musical ideas, and fine compositions throughout India.” 


J. L. G., East St. Louis, Illinois, 

“T read in THE CAECILIA that you have arranged 
with McLaughlin & Reilly Co., to take over the pub- 
lishing of the Singenberger catalogue. At first I was 
sorry to hear of this, but after due reflection I think 
it is the better way. It will make your father’s works 
more popular, a tribute which they deserve.” 


H. J. K., St. Paul. 

“TI find THE CAECILIA very helpful in keeping 
me informed on seasonable music, and therefore do 
not want to miss an issue.” 


H. A. S., St. Louis, Mo. 

“Tt is a pleasure to receive the CAECILIA and a 
pleasant anticipation what good things the next num- 
ber will bring since you took over the management.” 


S. D., Duluth, Minn. 

“T have read the CAECILIA with interest all year 
and noted the improvement, every convent in the U. S. 
should subscribe.” 


S. C. C., St. Mary—-of-the—-Woods, Ind. 

“This is the first copy of your magazine I have seen, 
and I find it helpful and interesting for all working 
with choirs, please accept the enclosed subscription.” 


5. F . K., Techny, Ill. 

“Regarding THE CAECILIA, congratulations! A 
little of the good old Irish cheerfulness added to the 
solid food to which we are accustomed should make 
THE CAECILIA very attractive.” 


P. C. T., Collegeville, Ind. 
“ Congratulations on the new issue. It breathes a new 
spirit as heretofore.” 


M. M. C., Sauk Rapids, Minn. 

“We receive great benefit from the copies of THE 
CAECILIA. The new publishing plan indicates growth 
and forward marching — The fulfillment of the Holy 
Father’s wish in the important matter of church music. 
that surely ought to guarantee your success.” 


S. M. H., Los Angeles, Cal. 
“ Your new issues have many practical and valuable 
helps of interest to choirmasters in addition to the 


theoretical discussions 


M. M. C., New York, N. Y. 
“A frequent publication like yours, keeps me from 
getting into the rut of indifference.” 


Cc. A., St. Louis, Mo. 
“This is one of the best music supplements ever 
published. Can use every number.” (December 1930) 


Subscribe to THE CAECILIA 


For yourself or your musical friend. Enjoy a year’s reading of helpful and instructive 
And in addition, receive 12-16 pages of MUSIC FREE EACH MONTH. The value 


of the music received is more than twice the year’s subscription. 


articles. 


Fill out this blank. 


Enroll now! 


McLAUGHLIN & REILLY CO., 
BOSTON, MASS. 


$2.00 enclosed for 1 year ($3.00 for foreign) $5.00 for 3 years. 
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PONTIFICAL HIGH MASSS IN LOS ANGELES 














100,000 people gathered in Olimpic Stadium for the Pontifical Mass 
celebrated by the Most Rev. Pietro Fumasoni-Biondi, 


Apostolic Delegate on September Sixth. 
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MUSIC PROGRAM A FEATURE OF LOS ANGELES 
CELEBRATION 


Another great achievement in outdoor assem- 
bly singing was made manifest at the Pontifical 
High Mass in Los Angeles, on September 
sixth. 1300 Children sang hymns, 450 adults 
sang a difficult but classically worth while Mass, 
and a Seminary choir chanted the Proper of the 
Mass. 

All California participated in the notable cel- 
ebration, the 150th anniversary of the city of 
Los Angeles. Historical pageants, great illumi- 
nations, and many civic exercises were carried 
out in the traditional fiesta spirit. The Ponti- 
fical Field Mass excelled all other activities in 
the scope of its undertaking. News services and 
motion picture releases reported and recorded 
the event in picture and story for distribution 
throughout the country. The character of the 
music rendered at this Pontifical ceremony re- 
flected scholarly liturgical appreciation and 
technical excellence in every phase of the per- 
formance. 

Rev. Michael O’Shea, assistant pastor of St. 
Thomas’ Church was general manager of this 
event Rev. Ermin Vitry, O.S.B,; Diocesan di- 
rector of music, arranged and directed the mu- 
sical program Miss Margaret Sroufe was secre- 
tary of the Sesquicentenial Choir. 

Organists and Directors participating in the 
performance of this program were:— Mrs. E. 
J. Lunenschloss, Mrs. Lora Tyler, Mrs. Thomas 
O’Rourke, Mrs. Martha M. Chevallier, Mrs. J. 
E. Lenahan, Ada Gies, Miss Eleanor Burke, 
Sara Ackerd, Mrs. Frank Anselmo, Helen Hau, 
Mrs. Michael Kearns, Theresa Lynn,’ Mrs. Agnes 
Scott, Marcella Stern, Mrs. Mary Dehm, Mrs. 
Roland Bonar; Mrs. A. M. Dubois, Mme. Ca- 
mille Halamicek, Miss Gina Parola, Mrs. May 
Despars, Mrs. Bessie Peterson, Mrs. Nell Lang, 
Mrs. Katherine Lewis, Rose Underwood, Mar- 
garet E. Sroufe, Amedee Tremblay, J. B. Trem- 
blay, L. H. Schaefer, Alfred Proctor, C. J. 
O’Neil, Justino Camacho-Vega, M. H. Jourdane, 
George Ward, Richard K. Biggs, William F. 
Grody, Rafael Camacho-Vega, Dr. Camille 
Halamicek. 

The training of the Sesquicentenial choir of 
450 voices was done by these various choir- 
masters of the Diocese and reflected the great 
care, cooperation, and skill, with which the res- 
pective choir directors carried out their part of 
these ceremonies. 


MUSICAL PROGRAM 
The English hymns sung by the childrens’ 


chorus, were 
1—To the Holy Name 
2— When Morning Gilds the Skies 
3—O Blessed Saint Joseph 
4— Hymn to the Pope 
5— Holy God We Praise Thy Name 
also Salve Regina sung in Latin. 

“ Alone with Thee ”, by Seaver, was sung by 
Alexander Kisselburgh, and “Panis Angel- 
icus” by Cesar Franck, was sung at the 
Offertory of the Mass by John McCormack, cele- 
brated Irish tenor. 

The Proper of the Mass in honor of Our 
Blessed Lady was sung as mentioned before by 
the choir of Franciscan Seminary at Santa Bar- 
bara under the direction of Lawrence Mutter, 
O.F.M. These singers were grouped at the 
foot of the altar and presented an inspiring pic- 
ture to the throngs. 

The Ordinary of the Mass was sung by the 
Sesquicentenial choir of 450 voices and was a 
composition, by the great master of Nether- 
lands, Orlando di Lasso. This Mass of the 8th 
Tone, is built on the unique theme of the 
Psalmodic formula of the 8th Gregorian Mode. 
The theme was clear, pure, and firm, and the 
dramatic effect was befitting the occasion, of 
its performance in Los Angeles, centuries after 
its composition. 


GUESTS OF HONOR 


His Excellency, Most Reverend P. Fumasoni- 
Biondi, The Apostolic Delegate, Most Reverend 
Archbishop Edward Hanna, Most Reverend 
Patrick McGovern, Most Reverend Henry Al- 
thoff, Most Reverend Joseph F. McGrath, Most 
Reverend Thomas W. Drumm, Most Reverend 
Francis J. Tief, Most Reverend Bernard Maho- 
ney, Most Reverend Daniel J. Gercke, Most 
Reverend Thomas A. Welch, Most Reverend 
John J. Mitty, Most Reverend John Maiztegui, 
Most Reverend George J. Finnigan, Most Rev- 
erend Edward J. Kelly, Most Reverend Robert 
J. Armstrong, Most Reverend Edwin O’Hara, 
Most Reverend Urban Vehr, Most Reverend 
Thomas K. Gorman, Mayor John C. Porter, 
Councilmen, Board of Supervisors, Superior 
Court Judges, Municipal Court Judges. 


“We recommend THE CAECILIA to our clergy and our sisterhood ’— Cardinal Mundelein. 
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ADVANCEMENT 


By Otro A. SINGENBERGER 


> 


“ Ars longa, vita brevis,”—“ Art is long and 
time is fleeting.” This saying seems to be re- 
versed with some church-musicians; their would- 
be art is quickly learned and will be sufficient 
for their entire lives. And yet there is no art or 
science which any man can master so perfectly 
that he can say: “I have reached the summit of 
perfection.” Precisely the greatest minds ac- 
knowledge the most how defective and incom- 
plete all human knowledge and accomplishments 
are; inferior minds certainly are satisfied with 
their point of view. Uniess our powers of con- 
ception are blinded by vain conecit or lamed by 
sloth, no matter what view we may take of the 
matter, we must ever concede that in our knowl- 
edge and learning there is much to be corrected 
and improved. The zeal and enthusiasm with 
which we perform our task always guides and 
directs us, and even forces us always to aspire to 
higher things. How can the church-musicians 
for a moment believe himself to be exonerated 
from striving to attain perfection in his art, and 
presume to perform his exalted work properly, 
with only a limited understanding of the funda- 
mental principles of music, and a certain degree 
of facilitv, while the sacrifice we offer to God 
should always be the best and most beautiful 
we can give? In the old law God bitterly com- 
plained of the priests who offered defective gifts 
upon the altar: “The son honoreth the father, 
and the servant the master: if then I be a father, 
where is my honor? and if I be a master, where 
is my fear? ” saith the Lord of hosts. “To you, 
O priests, that despise my name, and have said: 
Wherein have we despised thy name? You of- 
fered polluted bread upon my altar: and you 
say: Wherein have we polluted thee? In that 
you say: The table of the Lord is contemptible.” 
(Malachias, I., 6, 7.) 

In order that church music may be performed 
in a manner becoming to the sanctity of Divine 
Service, as directed by the ecclesiastical ordi- 
nances, a constant advancement is necessary, 
which does not only imply an increase of pre- 
vious knowledge and attainments, but often de- 
mands that certain things be learned anew. If, 
with the acquired knowledge and proficiency, 
one would be competent of filling the office, con- 
tinual practice and repetition is, nevertheless, 
necessary to avoid a certain stagnation or a de- 
generating to a lower degree of proficiency. A 
natural sense of honor ought to restrain anyone 
from annoying devout worshippers by mere 
bungling. 


It would not be necessary to enter in details 
and consider in how far this advancement be- 
comes a necessity, at times even an imperative 
duty, if we were to address ourselves only to 
zealous and earnest musicians who are permeated 
with a deep sense of reverence for God and His 
holy service; but besides these, there is another 
class of would-be musicians who cannot be re- 
minded of these truths often enough, so that 
they will at length be aroused from their leth- 
argy and endeavor to attain a correct under- 
standing of their duties, and thus be enabled to 
proceed to work with greater energy and enthu- 
siasm. 

Every church-musician can and should ad- 
vance with regard to 


1. Pure technicalities. 

2. Conception of the compositions 
to be performed. 

3. A knowledge and understanding 
of the liturgy and the ecclesias- 
tical ordinances. 

4. The spiritual living with the 
Church. 


With regard to pure technicalities our atten- 
tion will primarily be directed to the organist. 
Correct organ playing is, indeed, an art, and 
every art pre-supposes a certain degree of tech- 
nical ability in manipulation of the materials, 
which in this case is the instrument. It is not at 
all necessary for the Catholic organist to be a 
virtuoso, but, without having acquired the pro- 
ficiency necessary for the requirements of his 
circumstances, he will not be able to perform 
correctly and artistically as the duties of his of- 
fice demand. It is likewise of great importance 
for the organist to understand the lays of har- 
mony, for in the first place, he is required to 
accompany Gregorian chant. This difficult task, 
will, in a measure, be faciliated, if the organist 
plays his accompaniment from a printed copy; 
but to be able to follow the free declamation 
of these chants is not such an easy matter as 
to be performed well “a prima vista.” To ac- 
complish this, ample preparation is required. 
Besides, the organist ought to be a good singer 
of Gregorian chant, so as to be able to sing 
fluently all the chants he is required to accom- 
pany; without this accomplishment, although 
possessed of faultless execution, he will never 
be able to play an accompaniement that will 


(Continued on Page 264) 
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Scandicus and Climacus 








IN RETROSPECT AND PROSPECT 
One Year Ago this month, THE CAECILIA 


appeared for the first time under the direction 
of its new publishers. That issue contained 
eight pages of reading matter and eight pages 
of music. Sixteen pages in all. 


This issue contains 16 pages of reading mat- 
ter and 16 pages of music. 36 pages in all, at 
no advance in price. 


This growth indicates the development you 
may expect during the coming year. If the 
music which has appeared in this magazine 
during the past twelve months was sold sepa- 
rately, the cost would be $5.28 exclusive of 
postage. You have received it for two dollars, 
and in addition —an ever improving and grow- 
ing section of reading matter in which ar- 
ticles by such men as Dom Gajard, O.S.B., Lud- 
wig Bonvin, S.J., Father Finn, C.S.P., Rev. J. J. 
Pierron, Melchiore Mauro-Cottone, René L. 
Becker, Otto Singenberger, and others have ap- 
peared. 


This paper will become the most prompt and 
accurate news chronicle of affairs interesting 
to Catholic Church and School Musicians, and 
the most widely read magazine devoted to this 
field, during the coming twelve months, if you 
will merely tell your friends about it, and send 
us their names and addresses for sample copies. 
Also send us your programs. 


The circulation of THE CAECILIA is nation- 
wide. Its contents are designed to interest its 
readers, some of whom are masters in the 
church music field, and others of whom are in 
the beginners stage. Some parts will interest 
the masters, other parts will help the beginners. 


The future issues will have a larger section 
devoted to Organ Music and its problems, and 
to School Music. Two editors are being selected 
for these sections; men who may be considered 
capable enough for such positions. More pic- 
tures; illustrations, etc., will be attempted, and 
new features in the form of short biographies, 
reviews, etc. 


Music supplements in 1932 will be approved 
and selected by a board of three eminent church 
musicians whose liturgical taste will be recog- 
nized as above hint of reproach. This will 
please many of the old readers of THE 
CAECILIA who have felt that the character of 
music supplements in recent issues has not been 
up to the standard which our founder the late 
John Singenberger would endorse. 


ALL HAIL LOS ANGELES 


The nation applauds all those who had to 
do with the great Pontifical Mass in Los An- 
geles. Easily the outstanding example of Cath- 
olic Action on the Pacific Coast this year, those 
who planned, organized and directed the various 
features of this activity, met with deserving 
success in their work. 


Few realize the rehearsal work necessary, the 
care in transporting groups, assembling them 
and tending to the many details of such work. 


Outdoor assembly singing is seldom artistic- 
ally satisfactory, but certainly there has been 
demonstrated in this country, during the past 
few years, the most tremendous performances 
of Catholic Music, that this nation has ever seen. 


This paper has always advocated, local as- 
semblies and festivals of choirs. Such demon- 
strations as this Los Angeles affair, cannot help 
but result in better appreciation and more ex- 
tensive participation in future choir activities, 
in the parishes of Los Angeles and San Diego. 
Keep up the good work. Make your festival 
spirit, manifest by yearly contests and city-wide 
assemblies. Plan now for next year’s affair. 


Meanwhile, hats off to Rev. Michael O’Shea, 
General Manager, and to Rev. Ermin Vitry, 
O.S.B., for their magnificent, successful, and 
inspiring program. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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SISTERS OF MERCY ANNIVERSARY 


On, December 12, the 1LOOth anniversary of 
the Sisters of Mercy of Union, United States of 
America will be celebrated by the various com- 
munities of that order. The Order was founded 
in Dublin in 1831, and the first convent in this 
country was established in Pittsburg in 1843. 
On August 28, 1929, the order was established 
under its present title in this country. It now 
operates one college, two academies, and many 
Parochial schools throughout the country, edu- 
cating more than 55,000 pupils. 


HHH 


EARLY ORGAN PERFORMANCES 


Although organ solo performances had been 
given in the Roman Catholic Church as early 
as the second decade of the seventeenth century, 
by Frescobaldi, at St. Peter’s, Rome, to an audi- 
ence said to have numbered 30,000 persons, 
and in North Germany, in 1673, at Lubeck, by 
the famous Buxtehude (1637-1707), to hear 
some of which performances Bach walked fifty 
miles, yet there do not appear to have been any 
records of organ recitals pure and simple given 
in England or the English-speaking countries 
before the beginning of the last century. Then, 
in 1808, a remarkable series of recitals was 
given in Surrey Chapel, London, by the cele- 
brated organist Benjamin Jacob (1778-1820), 
sometimes assisted by Samuel Wesley and Dr. 
Crotch. These performances were continued 
until 1814, and at them the music of Johann 
Sebastian Bach was heard for the first time in 
Great Britain. 

The introduction and establishment in Eng- 
lish-speaking countries of the correct compass 
of manuals and pedals, which had prevailed in 
Germany for two centuries, gave an enormous 
impetus to English organ solo playing and to 


recitals. 
+ ££ & & & 


The enthusiasm which greeted the advent of 
the summer issue of THE CAECILIA, dedi- 
cated to Reverend Ludwig Bonvin, S.J., has 
continued throughout the country. Few, it 
seems, had realized the extent of the work in 
music to which Father Bonvin had dedicated 
his efforts. Generous featured reviews were 
found in several Diocesan papers, especially in 
the “Echo” and in the “Catholic Union and 
Times ” of Buffalo, New York, the city in which 
Father Bonvin resides. The “Catholic Fort- 
nightly Review” (Philadelphia) and the “Nord- 
Amerika” also had generous reviews of this 
number. 
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MR. JOSEPH B. MURRAY AT 
ST. MARY-OF-THE-WOODS, IND. 


Mr. Joseph B. Murray, of Reading, Mass., 
Supervisor of Music in several of the large 
parochial schools of Boston, was engaged dur- 
ing the summer in conducting a course in 
School Music Methods at the Motherhouse of 
the Sisters of Providence at St. Mary-of-the- 
Wodds, Indiana. 

After a visit of the Superiors to their Eastern 
schools where they saw a demonstration of the 
results of Mr. Murray’s efficient methods, they 
immediately extended to him an invitation to 
become a member of the faculty at the summer 
school at St. Mary’s. St. Mary-of-the-Woods 
College is one of the leading women’s colleges 
of the Middle West. Established by Mother 
Theodore Guerin in 1840, it has always had a 
reputation for securing only the best that can 
be procured in courses of education for the 
teachers, who annually return to the Mother- 
house for six weeks of summer school. The 
classes in music methods were divided into five 
groups, assembled daily, and were attended by 
grade school and music teachers. 

Mr. Murray, a graduate of the Felix Fox 
School of Pianoforte Playing, Boston, also of 
the School of Music of Boston University, has 
had extensive and very successful teaching 
experience. 

The course consisted of definite lesson plans 


-for the teaching of music in all grades below 


the Senior High School, practice teaching and 
applied methds. Each lesson having a defi- 
nite objective, preparation, and plan for work- 
ing out each new problem in school singing. 
“* Adventures in Music” was used as a basic 
text for application of methods. 
HKG 


RADIO PROGRAMS 


There are more than twenty-five Catholic Truth 
Periods on the air each Sunday in this country. 
Chior masters assisting in these broadcasts will 
help other choir masters find material which 
lends itself to Radio work, by sending their 
program to THE CAECILIA, for inclusion in 


the next issue. 
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MODERN MUSICAL DEVICES IN CHURCH 
COMPOSITIONS 


By Gro. C. CoNSTANTINE 


That the battle concerning the use of modern 
harmonic and melodic devices in church com- 
positions has not yet died out is very evident 
from various articles that have appeared in the 
recent issues of our church periodicals. Al- 
though their authors have condemned but few 
specific harmonic devices, the majority of these 
articles have been pervaded with enough of the 
spirit of puritanism to lead one to believe that 
all altered chords, many of the proven modern 
combinations and any modulations not of the 
Witt-Haller school of composition are sacrili- 
gious. Concerning rhythm and melody, they 
have been very vague. In fact, this part of the 
dissertations have been confined to practically 
nothing regarding rhythm and to but two melo- 
dic details,— the well-worn theory of the tritone 
and the hackneyed chromatics. 


Let us cast aside our prejudice and consider 
the matter from a more reasonable point of view. 
Palestrina, in all probability, was not an ultra- 
modern. He was, however, a modren in the sense 
that his materials were the same as those used 
by his contemporaries. He did not consider it 
a matter of conscience in using a popular song 
of the day as the melodic basis of a mass nor 
did he seek the plaudits of the crowd in making 
use of other sixteenth century material. Never- 
theless, the writers of the above mentioned ar- 
ticles would have present day composers use only 
the material of the Handelian period. Had 
Palestrina worked on this same basis and fol- 
lowed the advice contained in the Constitution 
of Pope John XII (1316-1334), he would have 
written perfect consonances to given melodies 
and the world would never have heard of his 
magnificient “Missa Pro Pape Marcelli” or 
his masterly “ Tenebre Facte Sunt ”. 


Now, we grant that many followers of this 
extremely rigid style of composition rendered 
a great service to the Church by their untiring 
efforts in spreading the knowledge of a more 
correct type of liturgical song. However, they 
carried their reform to another extreme and pro- 
duced compositions which, though very merito- 
rious in some instances, were far too often sadly 
lacking in inspiration. Take, for example, J. B. 


Molitor’s “ MISSA I: H. SANCTAX JOANNIS 
BAPTISTZ”, Op. 32. In the “Kyrie” we 
have the rhythm of a dotted quarter note fol- 
lowed by an eight note and a quarter note. 
This rhythm is met with at every “ Kyrie”. An- 
other monotonous rhythm is met with at each 
“ Christe” with its half note followed by a quar- 
ter note. If we examine this part from a har- 
monic point of view we find that the first 
“ Kyrie eleison” is founded on two different 
chords without embellishments of any kind ex- 
cepting a single suspension which in turn is re- 
solved without embellishment on the syllable 
“ Tei”. The tonic chord is heard five times and 
the dominant once during the whole phrase. The 
monotony of the rhythm coupled with the ex- 
tremely dry harmonies produces an effect suf_i- 
cient to make anyone dislike liturgical music 
written in this fashion. The rest of the mass is in 
this same hymn-tune style. This is but one ex- 
ample of the many compositions of this type 
turned loose upon the market by the followers 
of this school of composition. They are litur- 
gical only because they are to inane and vapid 
to be otherwise. Also, they cannot be defended 
on the grounds of simplicity for by no stretch of 
the imagination can simplicity be taken to mean 
purility. 


The suggestion has recently been made that 
some thorough-going musician write a “ Litur- 
gical Harmony Book ” which shall not only com- 
pletely equip the church composer with all the 
harmonic, melodic and rhythmic material that 
is necessary for his work but will also give com- 
plete and satisfying explanations of the sacri- 
ligious character of some of our modern har- 
mony. Too, it will also set forth a system by 
which the composer may best approach the Gre- 
gorian chant in form. We fear that such a book 
-will require a man who is more than a thorough- 
going musician. It will require a genius of the 
first water and as geniuses of the first water have 
not as yet devoted their time to the writing of 
scholarly treatises on the psychological effect of 
certain harmonic combinations and connections, 
we hold little hope of seeing this dream mate- 
rialize. 

Continued on Page 262 
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CURRENT COMMENTS 





ROME, ITALY. 


The Vatican press has presented to the Holy See a 
copy of a bound work which it has just issued. The 
volume contains polyphonic music discovered during 
the past few years, in the musical archives of the 
basilicas and churches of Italy and is known as “ Mon- 
umnta Polyphoniae Italicae”. The publication of this 
work (and the others to follow in series from time to 
time as new manuscripts are discovered) was made 
— through the generosity of Mrs. Justine B. 

ard. 


BRUSSELS, FRANCE. 


Louvain, which already possesses the biggest carillon 
in the Eastern Hemisphere, the Victory Bells of 31% 
tons, given by the American Engineers to the Univer- 
sity Library, is putting up another carillon. 

Cast partly from the bronze of the carillon des- 
troyed by the Germans in 1914, it will have forty-two 
bells and weigh nineteen tons. The big bells will be 
in place this month, the smaller ones in July, 1932. 
Placed in the central tower of the Church of St. Peter, 
destroyed during the war, they will ring the hour, half 
and quarter hour. 


ST. JOHN’S NEWFOUNDLAND. 


Charles Hutton, will celebrate his golden jubilee as 
organist of the Cathedral. on Christmas. A short time 
ago, Mr. Hutton was honored by Pope Pius XI, for 
his work in church music, and elaborate observance of 
Mr. Hutton’s fiftieth anniversary is anticipated. 


LYNN, MASS. 


The choir of the St. John the Baptist Church, under 
the direction of Mr. Albert Gingras, has added to its 
repertory of Masses, the famous Missa Mater Amabilis, 
by Griesbacher, for performance during the coming 
season. This choir has programmed, Renzi’s Mass of 
St. Joseph, Noyon, Messe Solennelle. and other fine 
masses of various schools, replacing the old Mozart 
and Haydn Masses formerly in the library. 


BOSTON, MASS. 


The death of Rt. Rev. Msgr. Patterson of South 
Boston was mourned by thousands throughout New 
England. This venerable and beloved Pastor had al- 
ways evidenced an active interest in church music, and 
his loss will be keenly felt in his city. The Priests’ 
choir furnished the music at the Requiem Mass, sing- 
ing Haller’s Requiem, and Stocklin’s Miseremini Mei 
at the Offertory. 300 Priests seated in the church, sang 
the Responses. 

More than a thousand Sisters attended the Annual 
Institute Assembly at Boston College High School. 
during the Ist week of August. Conferences on various 
subjects relating to education in the schools were held. 

The national broadcast of His Eminence William 
Cardinal O’Connell heard on September 13, was at- 
tended by music furnished by the Choir of Weston 
College. Weston, Massachusetts. The Cardinal’s com- 
positions, Praeclara, Custos, Juravit, and the Hymn to 
the Cross and the Flag were rendered by this choir of 
41 men’s voices, and the soloist was Reverend Edward 
J. Keating, S.J. of the faculty of Holy Cross College, 
Worceste~, Massachusetts. 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 


SAN FRANCISCO, CALIFORNIA. 


Rev. Edgar Boyle, Diocesan Director of Music, has 
rejected an offer to join the faculty at Catholic Uni- 
versity in Washington, D. C. Father Boyle organized 
the Schola Cantorum, and is still intent upon the ad- 
vancement of liturgical church music in the diocese. 


NEW YORK, N. Y. 


Melchiorre Mauro Cottone, celebrated concert or- 
ganist of this city has just arranged for the publication 
of his new composition “Ninna Nanna”. It appears 
for Organ Solo, Vocal Solo, and Mixed Chorus, with 
Italian words, Latin words, and English words. It is 
in the form of a Christmas Lullaby and will be featured 
in several of Fifth Avenue’s most fashionable churches 
this season. 

What is considered the: first Catholic Hymnbook has 
been uncovered. The book sold for $460.00, being pur- 
chased from the Anderson Art Galleries, by James F. 
Grake, a dealer. It is a quarto, half calf bound, book, 
with 136 pages of engraved music by John Aiken. It 
bears the title “A Compilation of the Litanies and 
Vesper Hymns and Anthems as They Are Sung in 
the Catholic Church.” Adapted to Voice and Organ, 
1787. 


TOLEDO, OHIO. 

Predmores Mass in honor of Christ The King was 
sung at the consecration of Rt. Rev. Karl K. Alter, 
D.D. as Bishop of Toledo. The Cathedral choir of 
60 boys and 30 men directed by Norbert E. Fox, and 
Rev. Dr. I. Kelly, furnished the music. 


CLEVELAND, OHIO. 

Rev. Peter Schaefers returned from Germany early 
in September to take up his music work at the 
Cathedral. 

The Convention of Catholic Organists was attened 
by the Right Reverend Bishop Schrembs, and Dom 
Gregory Hugle, O.S.B. conducted the lectures which 
featured this fine assembly of 170 Catholic Church 
musicians. The Bishop announced that he had com- 
missioned Dr. Johns as first president of the Catholic 
Organists. Guild and gave further directions that sub- 
deaneries be established in Akron, Canton, Lorain and 
Youngstown. 250 boys furnished the chant music and 
hymns. 


SALF LAKE CITY, UTAH. 

The summer session at the College of St. Mary-of- 
the-Wachusett attended a general class in Gregorian 
Music daily. Sisters from six surrounding western 
states completed the six weeks term, and at the Closing 
Exercises Gregorian Chant numbers were performed. 


GARRISON, NEW YORK. 

At the Silver Jubilee of the Very Rev. Theodosius: 
Foley, O.M. Cap. and the Commemoration of the 25th 
Anniversary of the founding of the Capuchin Seraphic: 
Seminary, John Singenbergers, Jubilate Deo, Ave Maria, 
and Ave Verum were sung with Refica’s Missa Choralis.. 
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OUR SUPPLEMENTS THIS MONTH 


No. 218 Ave Verum 15e 
O Cor Jesu 


In another column we review the life of this recently deceased composer. His 
compositions have been found practical, and useful by present day choirs through- 
out the country. He designed his publications to fill a definite need. Wherever suffi- 
cient material was not available, he added his contribution. It will interest many to 
know that Professor McDonough never accepted a cent for any of his compositions. 
They were all dedicated to the greater honor and glory of God, as was his entire 
service o the church during his 48 years service as organist and choir-master. These 
serviceable compositions, found in this supplement, illustrate the style of his music, 
for average volunteer choirs. 


No. 559 Adoramus Te 
Panis Angelicus 15e 


This month we have an interesting article by a well known church musician of 
Baltimore, Maryland, Mr. George C. Constantine. It seemed timely therefore to 
present this double number of compositions from his pen. The Adoramus and Panis 
Angelicus, were approved in manuscript by the Archdiocesan Commission of Church 
Music, and you will find them truly excellent compositions. Read Mr. Constantines 
article, and try over this specimen of liturgical music by a present day American 
musician. 


No. 95: Tui Sunt Coeli, by Edward Stehle 12e¢ 


This Offertory for the 3rd Mass of Christmas is also for unaccompanied singing, 
and is an excellent example of what is meant by modern Liturgical music. It is not 
dull music, and yet it conforms thoroughly with the Church’s desires, in respect to 
its musical form. Choirs desiring modern music on Christmas Day will add dignity and 
color to their program by the inclusion of this piece. 





No. 315: Hedie Christus Natus Est, by Rev. Charles Marcetteau 12e 


This little two part Christmas number is by a composer whose services in the 
various Seminaries of Eastern cities have given him the privilege of training many 
of our best priest musicians of the present day. 


No. 418: Lord God Our King, by M. Z. Beaulieu 15e 


This composition may well be termed a chorus for radio broadcasts. Its frequent 
performance from mid-west stations led the composer to have it issued for a broad- 
cast on the Feast of Christ, the King, last year. It has also been used as a Recessional 
on Christmas Day. 


- 








MISCELLANEOUS REPRINTS Hymns,” by Otto Singenberger, and a Collec- 

P th —_ - ; tion of Benediction music by Msgr. Tappert, en- 
mong the most popular Singenberger issues ,. “ Rvtl ” . : 
reprinted recently for the McLaughlin & Reilly vg hr anna Spa as d gee 


catalogue are Tappert’s “ Mass in honor of St. ; : 
Rose of Lima,” for two or four voices, Gries- Carols for Christmas both compiled by John 


bacher’s “O Sacrum Pietatis,” “12 Benediction Singenberger. 
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TWO MOTETS 


Ave Verum an O Cor Jesu 
(A Capella) 





F. J. Mc DONOUGH. 


Andante con devozione — 


? 









Soprano 





na . tum de Ma-ri-a Vir-- gi- 


Alto 








rum Cor - pus, na- tum de Ma- ri-a Vir- - gi- 













Tenor 
na - tum de Ma- ri-a Vir- - gi- 
Bass 
rum Cor - pus, na- tum de Ma- ri-a Vir-- gi- 
Organ 
For re- 
hearsal 


pas -sum im- mo in cru-ce pro ho 


pas - sum im- mo . in cru- ce pro ho - 


in cru- ce pro ho 


a 
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Cu - jus la-tums per - fo-ra-tum flu xit 
Cu - jus la-tus: per - fo-ra-tum flu. - xit 


Cu. jus ia-tus per - fo-ra-tum, flu - xit 
Qi - jus la-tus per - fo-ra-tum, flu-— xit 
oa 


= PP 


sto no-bis pre-gu- sta- tum 





no-bis pre-gu - sta-tum Mo-rtis in 


no-bis pre-gu- sta-tum 


no-bis pre-gu - sta-tum Mo. 


du. Icis, O Jesu O Je-su Fi- liMa-ri- - 


du - Icis,O Jesu Pi O jesu Fi-liMa-ri- - 


du. Icis,O Jesu O Jesu Fi: liMa:riv + 





du - Icis,O Jesu Pi O Jesu Fi-li Ma-ri- - 
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O Cor Jesu 
(A Capella) 











Andante con devozione F. J].M& DONOUGH 


Soprano 
O Cor Je - su, O Cor Je- - mo-ris vi - cti- 
Alto 
O Cor Je-— : «.mo-rig vi . oi. 
Tenor 
O Cor Je - su, O Cor fe- mo-risvi - — - ci. 
Bass 
O Cor Je- mo-ris vi -  cti- 
Organ }F 
For re- d <a 








- bu- 





sis mihi sa- lusin te-mpo-re, sa- lusin te- mpore tt . 
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sa-lus tu-a 
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Adoramus Te 











To the 


Rev. J. Leo Bari 
ev. eo Barley GEO. C. CONSTANTINE 
Andante 


Soprano 


A ra- mus te, et be-ne- 
Alto 
Tenor 
Bass 
A - do 
Andante 
Organ P 
(ad lib.) 








cru - cem 




















Y 
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mi - sti 




















mi - sti 


Panis Angelicus 


GEO. C. CONSTANTINE 
Andante 








Pa - nis An- gel-i-cusfit Pa-nis_ ho- mi-num, pa-nis 





Pa - nis An- gel-i-cusfit Pa-nis_ ho- mi-num, Dat pa-nis 
——-— —<—<—$$—$— 





- nis An- gel-i-cusfit Pa-nis_ ho- mi-num, Dat pa-nis 
—- SS ——— 





Pa - nis - gel- i-cusfit Pa-nis . ho- mi-num, Dat pa-nis 


Andante 
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coe - li-cus fi - gu-ris ter-mi - num: O___ 


———— 


ra-bi-lis man - du - cat_ 








coe - li-cus fi - gu-ris ter-mi - num: 


a 








—_—_—— 


ra- bi-lis man - du- cat_ 





coe - li-cus fi - gu- ris ter-mi - num: 


ed 








ra-bi-lis man - du- cat_ 
i 


— 





coe -li-cus fi- gu-ris ter-mi - num: 


9 





— 


Do-mi-num, Pau-per,_ ser-vus,et hu - mi 


ee 


Do- mi - num, ser- vus, et 


larA 
=————— 





ser- vus, et 
ret. 





Do-mi-num, ser- vus, et 
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ra-bi-lis man - du - cat_ 





SOPRANO 


ALTO 


TENOR 


BASS 


ORGAN 


Maestoso 
. 


Tu- i sunt 
9 


Tu- i sunt 
Maestoso 


St \ 


For rehearsal only 
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Offertory inThird Mass of Christmas 








SUNT COELI 














EDUARD STEHLE 
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ter- ra, tu - isunt coe 


Pia \ 





or - bem ter - 





or - bem ter - or- bem ter - 


or- bem ter - or- bem ter - 














rum, ter ple- ni- tu- di-nem 













-di-nem 





ple- ni- 


> > 


- bem ter - ra -  rum,ter 
=> 





- ni- tu-di-nem 
> > > 








rum,ter - rum,et ple- ni- tu- di-nem 
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ti- ti-a et ju - i ci-um, et 





ti=—e—Ci‘éG(C‘i‘aT:CtCf 


- @Gi-am, je - @ - 


jus - ti- ti-a et ju - dt - ci- um 


- ¢i-um, ju - di 











M.& R.Co. 95-4 









Sf 







se - dis, 






pre - pa- ra-ti-o se - dis tu- ae, __ 











pra - pa- ra- se - dis tu - ae, 





=-@ 





se - dis tu- @, se 



















pre - pa- ra-ti- 0 se- dis, se - - - dis tu-a#, se - 

















d od 


7. od 






- dis tu- @, se-dis tu - zw, jus- ti- ti-a 


me, dis tu- a, se-dis tu - we, jus- ti- ti-a et ju- di- ci-um 


— ee —=—_ ° 9 











- pa-ra-ti-o, se-dis tu-#, se - dis tu- #, se- dis tu - ae. 









Ss 





Sf 






- Pa-ra-ti- 0, se-dis tu- a, se - dis tu- #, se - d& tu 
-_—_ - s 9 


=> 













- pa-ra-ti-o se-dis tu- a, se - dis tu- «, se-dis tu 











Sf 
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Ps 


le 








- Hodie Christus natus est 


Motet For Christmas 
For Two Voices F C. MARCETTEAU 


Sf 


Adagio 







Ast Voice 












Ho-di-e Christus na-tus Ho-di-e Christus na-tus est, Ho- 


2d Voice 


H6-di-e Christus na-tus est, Ho- 


i 


Organ 


tor ap-pa-ru-it, ap-pa-ru- 


tor ap-pa-ru-it, ap-pa-ru- 


Ho-di-e in ter- ra canunt An-ge- 
Ho-di-e in ter-ra canunt An-ge-li, . ¢anunt An-ge- 


a 


ntur Ar - cha - nge - li; 


ntur Ar - cha - nge - li; 
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Itant jus - 















ti di - ce - ntes: 





- $ » Itant jus - 


Piu mosso 





















Glo-ri-a in ex-cél-sis 


Glo -ri-a in ex-cel-sis De 


sotto oor. 


Glo-ri-a in ex-cé-lsis De 
’ 


Glo-ri-a in ex-cé-lsis De 


P 


iS ’ 


le - li-ia, Al -le-lu-ia, Al - le-li-ia, Al - le-lw-ia, Al - le - Iw - ia. 


le - lu-ia, Al -le-lu-ia, Al -le-lu-ia, Al - le-la-ia, Al - le - li - ja- 
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258 Dedicated to St. Johns Church. Maukato, Minn. 


Lord, God, Our King! 
(Hymn of Praise) 
MARGARET ZENDER BEAULIEU 


Maestoso 
a > 


IS 





OPRANO 








__ 0 We~=s_ sing Thy Heavn- ly praise. 
Praise to our KingIl_ttt + All glilo- ry to Thy Name. 





sing Thy Heavn- ly praise. 
glo - ry’ to Thy Name. 







4. Lord, 
2.Praise to our King! 


praise. 
Name. 



























Lord, God, our King! In joy our hearts. we raise, Our 
Praise to our King! B - tere - of io Thy reign. Oh 














Our 
Oh 


our hearts we raise. 


Lord, In joy 
l is Thy reign. 


Praise to our King! E - ter: 










Our 


Lord, In joy our hearts we raise. 
Oh 


Praise to our King! E - ter - nal is Thy reign. 


011 AN 
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eae e: 








sweet Name 
a - dore 


Name 
dore 


Name 
dore 



















Our gui-dingstar to lead the way Un - til our judge-ment 
To save us, and to set us free, From all in- i - qui - 












we proclaimOur gui-ding star way n - til our judge-ment 
we im-plore,To save us, and to set us free, From all in- i - qui - 













Our gui-ding star to lead the way Un - til judge-ment 
plore To save us, and to set us free, Fromin - i - qui - 
fr 










a tempo 










us in Thy care, Thy 


keep 
All 


joy - ful choirs we sing 










Keep 
In jo 





ae 
ful__tt choirs 









in Thy care, 


Keep 
ful choirs 


In 
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day we may be, In 
hail, ~ Our 


That some 
In, ac - cents clear we 











Some we may be, 
Ac - cents clear we hail, 





Our 















Some day we may be, may be, In 
Ac - centsclear we hail, we hail, Our 





glo- ry to our King, 











3 
A A ; a 















hea - ven Lordwith Thee!__ Lord, God, our 


We. sing Thy Heavn-} 
King Em- man-u - el!___ Praise to our King! Thy 


All glo-ry to 


































sing Thy Heavh-ly 


hea- ven Lordwith Thee!_ Lord, 
glo- ry to Thy 


King Em- man-u - el!_wm_ Praise 


God, 
ta 
























hea-ven Lordwith Thee! Lord, God, sing Heav’n-ly 
King Em - man-u - el! Praise to our King! All glo - ry Thy - 
A A A 





A 






oJ 
A 









molto rit. 
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raise. 


joy our,___ hearts we 
reign. 


praise, Lord, 
- ter-nal_. is Thy 


Name Praise our King!_ 














hearts we raise. 


joy our 
is Thy reign. 


praise, Lord, 
- ter -nal 


Name’ Praise to our King!__ 













Lord, In joy our hearts we raise. 


praise, 
Praise to our King!_ E - ter-nal is Thy reign. 


Name 
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F. J. McDONOUGH 
(1868-1931) 


AST month we gave a brief notice of the 
passing of one of New York State’s most 
prominent Church musicians. Here we 
give a review of his life and works. 

Francis J. McDonough was born in Albany, 
March 8, 1868. A few years later his parents 
moved to Boston, Mass., where at the age of 
eight he began the study of the piano. When 
his parents removed to Rensselaer, he continued 
his studies with Egbert D. Nestell of this city, 
and later with William Mason, teacher and 
pianist, of New York. He began his lessons on 
the organ and also studied harmony, counter- 
point and fugue with Prof. L. A. DuMouchel, 
organist of the Cathedral of the Immaculate 
Conception, Albany. 

For many years he taught a large class of 
piano pupils at his studio in Albany, and gave 
various Pupils’ Recitals in Jermain Hall and 
in Centennial Hall. When the Rennselaer High 
School was erected in 1900, the board of Edu- 
cation offered him the position of Director of 
Music in the High School and Supervisor of 
Music in the Public Schools, which position 
he accepted. 

In that same year he began teaching and di- 
recting music in St. John’s Academy. His work 
both in the public schools of that city and in 
the Academy earned well-merited praise from 
many citizens. He organized orchestras both 
in the public schools and in the Academy and 
trained the players with great patience and 
induustry. 

On March 4, 1884, he was appointed organist 
and choirmaster of St. John’s Church by Father 
Duffy. In a short time he trained an excellent 
choir of mixed voices that became famous in the 
diocese. He composed a number of Offertories 
and Motets, published by McLaughlin & Reilly 
Company. 

When Pope Pius X issued his famous en- 
cyclical on church music, the mixed choir of 
men and women was disbanded and Professor 
McDonough organized one of the first male 
choirs in the diocese which has continued suc- 
cessfully to the present day. 

Professor McDonough was appointed by 
Bishop Burke as a member of the Church Music 
Commission of the Diocese. He made two trips 
to Europe for recreation and study of church 
music, and while there he visited Rome, and 
heard the Vatican choir. He has also heard the 
famous Boy Choir of Westminster Catholic 





F. J. McDonough 


Cathedral, London, and attended a sacred con- 
cert on the occasion of the remodeling of the 
great organ of the Notre Dame Cathedral, Paris. 

On June 8, 1930, a special anniversary cele- 
bration was held at St. John’s Church in honor 
of the thirty-fifth anniversary of the ordination 
of Rt. Rev. Msgr. John F. Glavin, the Pastor, 
and the fortieth anniversary of the blessing of 
the corner-stone of St. John’s Church, and the 
forty-sixth anniversary of the appointment of 
Professor McDonough as organist. Professor 
McDonough donated a Rose Window which was 
built in over the new organ. At this anniversary 
celebration, the priests’ choir of the Diocese 
sang his “O Bone Jesu, O Salutaris, Veni Cre- 
ator and Adoremus in Aeternum.” 

On August 11, 1931, Professor McDonough 
died, after a brief illness, and his funeral was 
attended by hundreds of mourners from all 
parts of New York State. The Diocesan priests’ 
choir furnished the music of the Mass. His pass- 
ing was marked by extensive reviews in the daily 
press, and the loss of one of Church-music’s 
most genial, likeable, conscientious, and sincere 
advocates was lamented by all. Consolation 
may be found for those of us who mourn him 
in the following compositions which are enjoy- 
ing wide popularity at the present day, and 
which will continue his name in the field he 
served so long and so well. 


COMPOSITIONS BY F. J.McDONOUGH 
MOTETS FOR S.A.T.B. 


200 Confirma Hoc Deus (Pentecost) ................ .12 
202 Bagine Coeli: fee SP Bi. oni... cscs... 12 
205 Terra Tremuit (Proper Offertory, E. Sun.) .12 
SO: Nosh cpus destiicapsamnrbenebin 12 
O Cor Jesu (Sacred Heart) ...............00.0.... 12 
264 O Rex Gloriae (General) ........0.00.00000000.... 12 
284 Domine Salvum Fac Populum 
CHIE ii ovcvcencssesccovcasisecocsccesssone 15 
O Bone Jesu (General) 
285 Ecce Sacerdos Magnus (Pontifical - 
CTI isn sncnnnonsscorsasscsceciceeees 12 
292 Ave Regina Coelorum (Antiphon of . 
a i | Sa 12 


Continued on next Page 
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300 Cantae Domino (Processional-Recessional) —.15 
al SS SR Ee Pi 
321 Veni Creator (Pent. or General use) ........ .12 
HYMNS 
318 Ave Maria-Hail Holy Queen 2 Voices .10 
319 Hail Virgin Dearest Mary 2 voices .10 
286 The First Christmas Unison .12 
SCHOOL CHORUSES 
A532 All Hail To Thee America S.A.B. .12 
A531 The Drowsy Days of Summer S.A.A.B. .10 
A530 It Is June S.A.B. .12 
A529 Garden of Mine S.A. .10 
A528 The First Spring Wind S.A. .10 
A526 Woodland Beauty Calls S.A. .10 
A525 Happy Lark S.A. .10 
A524 Farewell Song S.A.A.B. .10 
A527 Cloud Pictures SA. 10 
A523 Lovely Night S.A. .10 








CESAR FRANCK AND 
PRIEST-CHOIR MASTERS 


Andrew de Ternant writes in the August issue 
of Musical Opinion, London, 


“Cesar Franck died on November 8, 1890, 
nearly fourteen years before the election to the 
papal throne of Pope Pius X, and his sub- 
sequent proclamation on the subject of church 
music —the “Motu Proprio” Franck was 
firmly convinced that the organists and choir- 
masters of the future should be priests of the 
church. During the last ten years of his life 
devoted much time to the consideration of a 
pamphlet —to be published with authority of 
the Vatican, suggesting that a fully equipped 
school of music should be attached to every 
diocesan seminary and that the musically gifted 
youth with a vocation for the priesthood should 
be induced to enter it instead of seeking ad- 
mission to the academies or conservatories of 
music. It was, of course, impossible to do with- 
out lay professors of music for at least a gen- 
eration; but Franck firmly believed that when 
such an institution was founded in connection 
with a French seminary, the movement would. 
quickly spread all over the Catholic world. 
Even among non-Catholic bodies it would be 
equally successful, said one of his earliest ad- 
mirers. 


“Frank cherished this idea of his pet scheme 
through the last years of his life. What Franck 
failed to perceive was that the period was in- 
opportune for such a movement.” 





MODERN MUSICAL DEVICES IN CHURCH 
COMPOSITIONS 
Continued from Page 262 


Let us imagine, however, that some one at- 
tempts this stupendous work. Now, how in the 
name of common sense can he or anyone else 
say that all our modern harmony is unfit for 
church use? Putting aside atonal chromaticism, 
polytonality and other ultra-modern innovations, 
there is no one who can say with certainty that 
some of our altered ninths, elevenths, and many 
of our deceptive resolutions are based on false 
principles. Regarding chromatics, whether or 
not they are unfit for church use, they are not 
all silly and sentimental. We can hear them 
depicting fear, anger, pathos, etc., without 
losing our equilibrium or suffering the effects 
of an upset stomach. 


If all composers had followed the instructions 
to be contained in the above mentioned treatise, 
many of our modern liturgical compositions 
would never have been written. To improve 
church music it will be necessary to travel a dif- 
ferent road from the one that leads to a “ Litur- 
gical Harmony Book”. Composers should be 
encouraged to assimilate all the ancient and 
modern technic possible, then, after becoming 
thoroughly immersed in the spirit of the liturgy, 
let them begin work. After all, it would not only 
be futile but foolish to ask church composers to 
write in the manner of the old polyphonic mas- 
ters. It is not necessarily the material used but 
the spirit in which a composition is written that 
decides its fitness for the Church. 








NEW EDITION IN PRESS 


ST. JOSEPH’S HYMNAL 
Singers Edition (Cloth) $1 net 
This book by Rev. Joseph Wolf, of Arm- 


strong, Iowa, is becoming more popular every 
day. It is a useful, up to date prayer book, a 
hymn book and a choir book, all for the price 
of a good prayer book. 

More than 14,000 of this edition have been 
sold in the last six years. 

Discount allowed on quantity orders. Send 
for copy on approval. 


McLAUGHLIN & REILLY COMPANY 
Boston, Mass. 
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PITTSBURG BISHOP BARS WOMEN FROM CHOIRS 


In a letter under date of June 10th, His Excellency Most Reverend. Hugh Boyle has fol- 
lowed up the Church Music regulations promulgated in January. 

The removal of women from choirs must be effected in all churches by September of 
this year, according to the letter, which reads as follows: 

To the Clergy and Organists of the Diocese: 

Much has been done in a few months to restore the sort of music prescribed by the 
Church. The cooperation given by priest and by organists is commendable. The reports given 
to me by the Music Commission, (a record of their interviews with organists), show that some 
of the regulations of the Church regarding music require emphatic re-statement. 

One very important law which calls for strict enforcement concerns liturgical choirs. 
The Motu Proprio on Music of Pope Pius X, (proclaimed again by Pius XI in the Apostolic 
Constitution of December 20, 1928), is most explicit when it says that singers in church have a 
real liturgical office and therefore women, being incapable of exercising such office, cannot be 
admitted to form part of the choir. Whenever, then, it is desired to employ the acute voices of 
sopranos and contraltos, these parts must be taken by boys, according to the most ancient usage 
of the Church. Choirs of men and women, or choirs of women only, are not permitted. I re- 
quire that this abuse, where it exists, be removed by September 1, 1931. 

I remind the Reverend Clergy and the organists that the following abuses also require 
immediate correction. They are directly opposed to the instructions given by the Motu Proprio. 

1. The use of Hymnals, Masses, and other music not approved by the Music Commission. 

2. The omission of the Gloria, the Credo, the Dies Irae, etc., (either entirely or in part) 

at a High Mass. 

3. The substitution of hymns in the vernacular at a Missa Cantata for the parts of the 

Mass mentioned above. 

4. The playing of music from secular sources. 

When the observance of Church laws concerning music and choirs is impossible, let the 
pastors be content with Low Mass, at which hymns either in Latin or in the vernacular are al- 
lowed. 

To insure permanent results in this movement for music reform, no organist is to be en- 
gaged or used as a substitute who has not been examined and approved by the Diocesan Music 
Commission. 

Finally, I ask the complete and whole-hearted assistance of priests and organists with 
their church choirs in order that we may once for all secure a conformity with the law of the 
Church in the matter of music at the Holy Sacrifice of the Mass and at other liturgical services, 
which will mark us as a Catholic-minded people, obedient to the Vicar of Christ, and reverent 
towards the ancient traditions of the Faith, The Music Commission has no standards except 
those, and no desire to enforce unique notions of its own. It is competent in its field and it has 
a right to ask every Catholic in the Diocese to encourage and support its work. I am grateful be- 
yond measure for the cooperation given by priests and people so far, and I ask that the movement 
be sustained by everyone to a point where all abuses will be eliminated and all our gains con- 
solidated. 

Sincerely yours in Christ, 
HUGH BOYLE, 
Bishop of Pittsburgh. 








READY OCTOBER 10, 1931 ORDER NOW 


The new Christmas Lullaby, predicted to be the feature of programs in the fashionable 
Fifth Avenue Churches of New York. Dedicated to Beniamino Gigli, famous Metropolitan Opera 


Tenor. 
NINNA NANNA 
(Sleep, Child Divine) (Nato Nobis) 


By MELCHIORRE MAURO-COTTONE 


Tenor or Soprano solo, and mixed chorus. Arranged also for Tenor Solo and for Organ 
Solo. Published by McLaughlin & Reilly Company. 
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ADVANCEMENT 
Continned from Page 239 


facilitate the delivery of the chants for the 
singers. If, however, he wishes to play a free 
accompaniment to the choral, without a printed 
copy, even more continuous study and close 
application is required. 

The organist must also accompany part-sing- 
ing. In this case he cannot forego technical 
developments without losing that independence 
and flexibility of the fingers and a certain rapid 
glance of the eye which frees him from the ne- 
cessity of constantly straining at the notes, so 
that his attention will all be centered upon the 
copy before him and he no longer hears or sees 
what is going on about him, and he cannot pay 
any attention whatever to the individual voices. 

At times it becomes necessary for the organist 
to improvise. He cannot always play from a 
printed copy. The prelude should always be 
an introductater; the postlude should be an echo 
of the singing in which one or more of the 
“themata” of the composition are reproduced. 

But this is a great art, and demands a through 
understanding of harmony and of the simpler 
forms of higher composition, counterpoint, imi- 
tation, etc., and ought always to be accompanied 
by practical exercises in writing. There never 
was a thoroughly competent organist who neg- 
lected studies of this kind. It is intolerable to 
listen to some organists conglomerate several 
little pieces from memory, which have no inner 
connection, no regular rythm and no relation 
whatever to the singing. It is to be deeply re- 
garded that the office of organist and choirmas- 
ter in ouf Catholic churches is at the present 
time filled by comparatively few men deserving 
of the title. 

Can the organist, without detriment to his 
duty, dispense himself from the necessity of 
knowing and understanding the rubrics of the 
Church regarding the playing of the organ? 
Will he be able to give his playing the proper 
expression without understanding the liturgy — 
“to feel with the church?” Right here it may 
also be remarked that a judicious and beautiful 
combination of registers is rarely heard. 

The most important personage of every church 
choir as well as of every chourus is the director. 
All the responsibility of the choir rests upon 
him; least of all can he dispense with the ne- 
cessity of advancement if he is possessed of 
a real sense of duty. He shall, in the first 
place, be a well trained singer, having a thorough 
understanding of Gregorian chant as well as of 
figured music, because he is almost invariably 


required to fill the office of a singer. Therefore 
he ought not neglect to improve his vocal ex- 
ecution. If he is possessed of a carefully trained 
voice, he should by continued practice of va- 
calises, endeavor to retain it, and if possible, 
increase and improve it, or, if he is not possessed 
of such, to do all in his powwer to acquire it. 
This voice-culture does not, however, merely 
imply a certain kind of accuracy in striking in- 
tervals, but it also includes a careful training of 
the voice, together with an understanding of a 
beautiful execution. How much room for im- 
provement there is in this regard! Of a choir 
director one justly expects faultless productions. 
His relation to the singers is that of a teacher, 
and instructor, and, as such, he must educate 
them, and endeavor in every respect to elevate 
his choir to a high degree of artistic perfection. 
Is he justified in being content with the limited 
knowledge and proficiency he brought with him 
on entering upon his duties as director? Should 
he allow all the experience he has gained in the 
course of his instructions, rehearsals and per- 
formances to pass by unnoticed? Ought he not 
to utilize the knowledge he has gained from his 
own individual studies and reading, the obser- 
vation he has made while listening to other 
choirs, the information he has acquired in his 
intercourse with cultured musicians? The choir 
director cannot dispense with a more or less 
comprehensive understanding of harmony, the 
various species of counterpoint and imitation, 
the different forms of musical composition. He 
must be familiar with the theory of Gregorian 
chant, its notation, its rhythm, its spirit. The 
performance of every new composition or of 
an unfamiliar Gregorian melody require an in- 
tellectual penetration into the spirit of the piece 
and repeated practice. The choir director must 
be deeply influenced by that peculiar spirit which 
animates the church and is so beautifully ex- 
pressed in the liturgy; he must know and under- 
stand the liturgical rubrics. He may not be 
satisfied with only a superficial knowledge, for 
“no matter how great his musical talents other- 
wise may be, the choir-master who cannot iden- 
tify his way of thinking with that of the church, 


as expressed in the liturgy, and who fancies that 


* he adequately discharges the duties of his office 


by merely ‘making music’ while a liturgical 
function is being performed, is deficient in one 
of the most important qualifications of his posi- 
tion.” (Haberl-Magister Choralis.) 

He should likewise have a knowledge of the 
Latin language, so that he can understand the 
sentiments conveyed in the words, and teach the 
singers the meaning of the words, and explain 
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the mutual relations of text and melody. He 
ought also to read the history of music and study 
the works of the great classicists, Bach, Haydn, 
Mozart, Bethoven, etc. What a field for self- 
improvement presents itself to the choir-master, 
the cultivation of which is a study partly re- 
quired by his office, and earnestly to be rec- 
ommended for his own individual interests. 
There is no dispensing even the village organist 
or choir-director from this self-culture, for the 
sancity of the house of God is everywhere the 
same, be it a grand cathedral or a humble little 
country church. 


Neither is the choir singer exempt from this 
advancement. Even if he has attained absolute 
certainty in striking intervals,—(but how many 
singers are so perfect in this respect that there 
is no room for improvement)— there will al- 
ways remain something to be improved in the 
quality of his voice, beauty of tone, clear and 
distinct enunciation, flexibility, and evennes in 
the use of dynamics. Every new composition 
requires that the phrasing be studied in order 
to ascertain the proper places for breathing; 
in the singing of Gregorian chant, especially, he 
may not be satisfied with simply “ singing it 
off.” A good rendition of the chant demands 
repeated efforts to penetrate into the meaning 
and spirit of the music, and constant practice. 


How can a singer regard his service in the 
church as a holy service, if he is totally ignorant 
of the liturgy, if he does not endeavor to attain 
a higher conception of the duties of his office, 
or if he does not lead a sincerely religious, de- 


vout, Catholic life? “Vide, ut quod ore cantas, 
corde credas; et quod corde credis, operibus 
com probes.” —“ Take care that what your mouth 
sings, your heart may believe, and what your 
heart believes, your works may show forth.” 
(De Modo Utendi Graduale.) The singer also 
has sufficient material for improvement and 
reason for uninterrupted practice. 


How much time and effort are devoted by 
secular musicians to preparing for concerts, re- 
citals, etc. The church musician should at least 
do as much and even more towards his own im- 
provement and advancement, so that, under his 
direction, the musical parts of the service will 
always give evidence of the fact that director 
and choir are actuated by the same principle: 
“ Domine, dilexi decorem domus tue.”—“O 


Lord, I have loved the beauty of Thy house! ” 


COMMUNICATIONS 

A recent experience in listening to an 
abominable program of Catholic Church music 
has made me appreciate what your magazine 
is attempting to accomplish. The fact that the 
writer has been actively engaged in Church 
music for over twenty years may grant him an 
interest and opinion. The Motu Proprio of 
Pope Pius X, proclaimed some twenty-five years 
ago, reformed the abuses existing at that time. 
The encroachments which had been made on 
Gregorian and Classic Polyphony our rightful 
heritage, by operatic and concert influences were 
shattered, for which we should be sincerely 
grateful. The choir masters of that day failed 
miserably in adjusting themselves. Small won- 
der, for they knew little or nothing of the true 
Church music, and hence, could not readily 
adapt themselves to what was required. 

But at the present time, a new generation 
finds itself with the music of the Church in a 
wretched condition. Contrary to the expressed 
ideas of many the writer does not feel that the 
trouble is economic, for what is needed is ac- 
tion and stirring up of the duty of love on the 
part of all. The true Church music together 
with the true type of Church choir —the boy 
choir — can be universally restored, if we but 
have the will. In some few cases, a Curate of 
the parish has been appointed moderator of the 
choir. This is a step in the right direction, and 
it should be made a nation-wide movement. It 
would practically assure us of respect for the 
Liturgy. Better still if a course in Ecclesiastical 
music, of one hour periods weekly, could be 
established, and made available to our Catholic 
Church musicians, it would not only give our 
young priests an appreciation of Gregorian 
Classic Polyphony and suitable modern music, 
but would also serve as a training school for the 
choir masters who are many times unable to 
secure this training anywhere in the Diocese. 
The nearest thing to a correspondence course 
for Church musicians is found in your magazine, 
and we wish for your every success. 


“F..Be° 
A COMMON INQUIRY 


The following question and answer was 
noted in the “Sign” of September, 1931, and 
is reproduced here for the benefit of our readers. 

(Q) 1. Should a person with a trained 
voice, obtained at the cost of much time and 
money, accept the offer of a Protestant church 
to sing at regular services and receive com- 
pensation for so doing when he could sing in a 
Catholic Church, but without pay? 
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2. Is not receiving money for singing 
in a Protestant choir the same as receiving 
money for the offering of Mass? 


(A) 1. It is not a question as to whether 
one may receive money for singing in Protestant 
choirs with as much right as a priest who cele- 
brates Mass for a person’s intention. It is rather 
a question of the lawfulness of singing there at 
all. Canon 1258 of the Code of Canon Law for- 
bids all Catholics “to assist actively in any 
way or take part in the religious services of non- 
Catholics.” By virtue of a special decree of the 
Holy See it is never lawful for Catholics to sing 
or to play the organ in temples of heretics when 
religious services are held, even though there is 
nothing heretical in the prayers or hymns, be- 
cause such actions are a participation in the 
false worship of heretics. 


2. There is no parallel between re- 
ceiving an offering for the celebration of Mass 
for a person’s intention and obtaining pay for 
singing in a Protestant choir during religious 
service. This ought to be clearly evident to all 
Catholics. 











ARRANGE NOW! 
Give Your Parishioners Ornamental 
Church Calendars 


Low priced religious calendars, on which 
we print the name of your church, your 
picture, and a picture of the church (or 
choir) with a complete list of the time 
and order of your Services, Confessions, 
Baptisms, etc. 

Every home should have one. They 
prevent needless calls and inquiries at the 
Rectory. They keep the parishioners in- 
formed as to the time, date and order of 
services, Holy Days, etc. Attractive enough 
for any room in the house. 

Parishioners appreciate the thought- 
fulness of the Pastor who distributes these 
useful and ornamental calendars to his 
congregation on Christmas Day. They are 
lasting and practical gifts. They are better 
than ordinary religious calendars in that 
they apply to YOUR CHURCH, and cost 
no more than the others. Write us today. 


ACTIVE PRINTING COMPANY 
27 Beach St., Boston, Mass. 
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CHRISTMAS MUSIC” 


We present the best selection of new 
Christmas Music, we have ever offered. 
Ideal for your program before Midnight 
Mass. 

New 
Ninna Nanna 
M. Mauro Cottone 


(Sleep, Child Divine) (Nato Nobis 
Salvatore) for Solo and Chorus, Solo 
Voice and Organ Solo. Christmas Cradle 
Song. 


Hodie Christus Natus 
J. A. Korman 


Introducing the traditional 


Night”. For Solo or S.A.T.B. 


Shepherds at the Crib 
Gregory Hugle, 0.S.B. 


A beautiful organ piece, arranged with 
characteristic taste by a famous church 
musician. Chorus for two part choir (or 
duet) optional, in Carol form. English 
words. 


* Silent 


Silet Nox 
Gruber-Hugle 


A latin version of the “ Silent Night” 
arranged by Gregory Hugle, O.S.B. For 
two equal voices. 


Other Christmas Numbers for Carol 
Concerts 


The Prince of 
Peace, S.A.T.B. 
O Little Town of 


W. E. Ashmall 


Bethlehem, S.A.T.B. W .E.Ashmall 
With Glory Lit, S.A.T.B. Dielman 
O Holy Night, S.A.T.B. Adam 

_ Noel, S.A.T.B. Lloyd Morey 
Nazareth, Solo Chas. Gounod 


Ask for a selection of our Catholic 
Hymns, and our music for Mass and 
Vespers on Christmas Day, also. 





MecLAUGHLIN & REILLY COMPANY 
100 Boylston Street, Boston, Mass. 
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Music Reviews 








A NEW MASS BY RENE L. BECKER 


Rene L. Becker, whose Church music com- 
positions have been coming forward regularly 
during the past ten years, has composed a new 
Mass for unison choir, which is termed by the 
composer as his “ best Mass.” It is also being 
arranged for three male voices, and four mixed 
voices, which publications will be ready the 
first of the year. Professor Becker was organist 
at the old Cathedral in Alton, Illinois for sev- 
eral years, and is now located at the Blessed 
Sacrament Church in Detroit, Michigan. He re- 
ceived his early training in Europe, having re- 
ceived organ instruction from Adolf Gessner 
from 1898 to 1904 at the world famous school 
of Regensburg, a school famous for such masters 
as F. X. Haberl, Michael Haller, and others. 
He frequently observed the chant performance 
at the Monastery of Beuron, Black Forest, Ger- 
many, where he met two celebrated monks, Rev. 
Ambrosius Kienle and Father Molitor, whose 
work greatly impressed him. He was also ac- 





René L. Becker 


quainted with the music at the famous Cathedral 
of Strasbourg, where the celebrated F. X. 
Mathias presided at the organ, and the unfor- 
gettable Franck Stockhausen, director of the 
Strasbourg Conservatory directed the great 
choir of Seminarians. His own father, Edouard 
Becker, was organist at that great Cathedral 
during his life-time. J. M. Erb, Prof. Becker’s 
first teacher in harmony and counterpoint (and 
for whom he substituted frequently) was the 
successor to his father at St. John’s Church. 
Erb’s thunderous improvisations have been the 
talk of France for years, and to this day, he is 
one of the most beloved musicians in Alsace. 
This new unison Mass in Honor of St. Francis 
Xavier is in simple Caecilian style, and will be 
found ideal for small choirs and in its four 
part arrangement, and excellent for larger 
choirs desiring simple choral music. The work 
is published by McLaughlin & Reilly Company, 
Boston. 


REDUCED IN PRICE 
8 EUCHARISTIC MOTETS 
By Licinio ReErice 


The composer is internationally known. What 
better identity could be given him than that of 
Professor of Composition at the Pontifical 
School of Sacred Music in Rome. 

Occupying this position, naturally his works 
are examples of proper form and style. Natur- 
ally too, American choir masters are curious 
to see just what such a man presents. 

This set was written expressly and exclusively 
for THE CAECLIA in 1929, and contains a 
Pange Lingua O Salutaris, Sacris Solemniis, 
Tantum Ergo, I, II, and III, Occuli Omnium, 
and Cor Jesu. The last named is for one voice, 
the Pange Lingua is for Soprano, Tenor and 
Bass, and all others are for four mixed voices, 
with organ accompaniment optional. 

Liturgical Church Libraries, boasting of com- 
positions and collections by Perosi, Singen- 
berger, Griesbacher, and such masters, will 
adopt this inexpensive collection quickly. 

It is practical, dignified, and a model of what 
is proper for choirs to sing. Every American 
choir should use this group, composed by the 
man who teaches the Roman church musicians 
how to write music. The price has been reduced 
from sixty cents to forty: cents for this collection 
of 16 pages and cover. 


REPRINTS 

After a new composition is listed it is some- 
times forgotten. This section lists some popular 
pieces which have proven themselves successful, 
by the fact that they are reprinted frequently. 

HYMNS FOR LOW MASS 

A popular hymn collection just reprinted 
contains the traditional “ Jesus, my Lord, my 
God, my All” as sung by John McCormack on 
the Victor records, also the traditional “ O Lord 
I am not Worthy,” and a popular setting of 
“Jesus, Jesus Come to Me,” by the Sisters of 
Mercy. These are but three of the six hymns in 
this collection which sells for fifteen cents. 


CHRISTMAS CAROLS 
Dom Gregory Hugle’s popular collection of 
four Christmas Carols which appeared in THE 
CAECILIA last year has also gone into another 
edition, and is recommended for Christmas 
programs. 


“LITTLE FLOWER ” HYMNS 
Two French hymn melodies have been ar- 
ranged by the Religious of the Cenacle as 
hymns to the Little Flower, and have been 
printed with the permission of His Eminence 
William Cardinal O’Connell of Boston. 
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SIX SCHOOL SONGS THAT HAVE BEEN SELECTED AS 
CONTEST NUMBERS IN LARGE METROPOLITAN CITIES 


(Chicago, Boston, Milwaukee, etc.) 








In The Sleepy Country, S.A.T.B. (Chicago) ..............0.0.0..00..0...........J. Lewis Browne 
Anthem of the Free, S.A.T.B. (Chicago) ................0...0.00c:ccseesee Walter Keller 
Awake tis Ruddy Morn, S.A.B. (Boston) ........ Ser aes ees ...George Veazie 
Farewell Song, S.A.A.B. (Boston) ............00.0.....00.00.0000ccccccececeteeeeeeees F. J. McDonough 
Laughing Song, S. S. A. (Milwaukee) eC me RRS Be Abt-Rusch 
Bless Our Land (Veni Jesu), S.A.T.B. (Chicago) ............................ Cherubini-Browne 





Each of these compositions is by a musician thoroughly experienced in modern 
school facilities, and vocal requirements. 
Ask for a selection of these, and others, on approval. 





McLAUGHLIN & REILLY CO., BOSTON. MASS. 
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‘ftiies Sensational Addition 


TO THE CATALOG OF 


McLaughlin & Reilly Company 
St. Joseph's Hymnal 


Compiled by REV. JOSEPH WOLF. 
Organ Accompaniment: 

With Preludes and Postludes to each hymn by Piel, Oberhoffer, etc. The 
chant accompaniment by J. Singenberger. Published in large size, cloth bound 
volume at $3.50 per copy. 

Singer’s Editon: 


A complete prayer book and hymnal. Prayers for the common services, 
hymns for the ecclesiastical year, Masses and chants for liturgical ceremonies. Cloth 
bound $1.00 net. (Discount on quantities.) 

14,500 copies of this book have been sold since 1925.— Proof of the appeal 
of this publication. Give each member of your congregation a prayer book, and 
hymnal combined, at the cost of one good prayer book. 


McLaughlin & Reilly Company 


Publishers of THE CAECILIA, the monthly magazine 
devoted to Catholic Church, School and Organ Music. 
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When Answering Advertisements Please Mention THE CAECILIA. 
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ORATE FRATRES 


A Review Devoted to the Liturgical Apostolate 


For nearly five years Orate Fratres has been working for the cause of the Litur- 
gical Apostolate, a movement which is active in every part of the world and aims to 
foster a more diligent and intelligent participation in the Church’s solemn liturgy. 


Founded and edited by the Benedictine monks of St. John’s Abbey, Collegeville, 


Minnesota. 


“The Holy Father is greatly pleased . . . that there is emanting from this Abbey 
an inspiration that tends to elevate the piety of the faithful by leading it back to the 
pure fountain of the sacred liturgy.” — Cardinal Gasparri, November 21, 1929. 


Published every four weeks, beginning with Advent. 48 pp., 12 issues per year. 
$2.00 per year. 


Free sample copy sent upon request. Write for descriptive leaflet which tells of 
the need and aims of the Liturgical Apostolate. 


THE LITURGICAL PRESS 
COLLEGEVILLE, MINNESOTA 





























ACTIVE PRINTING CO. 
! i ! LHEIM& Co Book and Commercial Printers 
> fe 27 Beach Street, Boston 
one Fe FAN Tel. HANcock 7731 


ANY PUBLISHER: bs REFERENCE 


2054W. LAKE cT CHICAGO. ILL Printers of THE CAECILIA. Specialists in 


Hymn Cards printing. 
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Before Contracting for a 
& FRANZ A. MOENCH PIPE ORGAN 
> 
E Cc 1 
PIPE ORGAN EXPERT EXPERT ADVICE 
TUNING, REPAIRING, REVOICING, as to size and specification of an organ 
MODERNIZING suitable for your Church and purposes. 
RATES REASONABLE 
Electric Blowers Installed Consult: OTTO A. SINGENBERGER 
St. Mary of the Lake Seminary 
2973 North 37th St. Milwaukee, Wis. MUNDELEIN, ILLINOIS 
e e . e by the b tiful 
Let wo Music Printing and Engraving _{tncy-sphic Process 


We engrave music plates, design artistic title pages, print large or small editions, secure copyrights 
for you, and our prices are reasonable. 
Estimates cheerfully made and original ideas submitted on anything in music. 
Communicate with us for prices. 


10-44 Winchester. WHITE-SMITH MUSIC PUB. CO. — "070. 3 


Street 
SSAA a on 


When Answering eee ee Mention THE CAECILIA. 
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EASY MASSES 


by 
JOHN B. SINGENBERGER 
(L.L.D., K.C.S.G., K.C.S.S.) 


REQUIEM MASS For 1, 2 or 3 Voices 

With Libera Me, Responses and De Profundis 

MASS in honor of ST. FRANCIS of ASSISI 

With 2 Veni Creators For 2, 3 or 4 Voices 

MASS in C in honor of ST. ANTHONY For 1, 2 or 3 Voices... 
MASS in D For 1, 2 or 3 Voices 

MASS in honor of ST. RITA For 2 Voices 

Voice Part 


MASS in G in honor of THE HOLY GHOST For 1, 2 or 3 Voices 
MASS in honor of ST. PETER For 4 Male Voices 

With Veni Creator, O Salutaris and Tantum Ergo 

Gregorian Missa de Angelis (Credo III) 

-(As sung at the International Eucharistic Congress, 

Chicago, 1926, by 62,000 children) 

Gregorian Missa pro Defunctis (Vatican) 


McLAUGHLIN & REILLY CO. 
100 Boylston St., Boston, Mass. 
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SERVICABLE, PRACTICAL 


NOT SEVERE IN STYLE 
MASSES PIPE ORGANS 


by OF THE FINEST TYPE 


ALFRED J. SILVER 
MUS. DOC. DUNELM 


en shear fe metas SATE. TELLERS-KENT 
Mass in honor of St. Thomas S.A.T.B. 
me in hay gg Neri, ace ORGAN CO. 


_The above Masses, none of which are 
dificult, are from the pen of a well- ERIE, PENNSYLVANIA 
known English composer. 
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When Answering Adventinements Please Mention THE CAECILIA. 








